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PATRICK WOODS

POWER FIELDS

It's just a few pounds of wood, some electronic gizmos and 10 strings, but in the hands of Patrick Woods such instruments become vehicles for astounding musical, feats -

adventures where picker picking; string slaps,
guitar body slaps, strumming and a few things
they have yet to name all come together to form
a spellbinding experience. 

And yes, you read that right, 10 strings (as in the treble bass, an instrument that has six guitar strings and four bass strings all coexisting peacefully on the same neck). And instead of ploddingly thunking the root note or straight eights; Woods weaves funky bass lines that intricately mesh with the challenging guitar parts.  Either of these alone would be difficult enough but Woods plays them both at the same time and does so with enough melodic panache and compositional integrity to leave fellow musicians drooling.


Power Fields is his second collection of astounding instrumentals with 12 of his best on aural display.  "Time And Fire" is perhaps the most easily digestible of the group, as Woods merges pop and jazz, throwing in enough percussive knocking on the body of his guitar to simulate a drum kit to appease popular music fans. One listen to this track and you'll swear that there are two or three tracks making up-this experience, but if he is to be believed, and I have no reason to doubt him, he plays the entire thing at one time. Woods goes for a more blues-infused sound on "Inertia Island,'° a kind 

of Muddy Waters-meets-classic rock, with a mid-eastern twist.


While the majority of the songs are maniacal flurries of notes, a few manage to calm down enough to lay their beautiful melodies out for the ear. "Lights Of the Burning City," played on an old-fashioned acoustic six-string is deceivingly simple (until you try to play it) with a clear tonality and breezy, light feel. Woods evokes a pastoral emotion with the expressive "Morning Wind," while "Far From Home" is a cleansing, purifying album-ender, wonderfully sending the listener optimistically off to enjoy their day 

with clear memories of music in their head.


Woods has spent a lifetime honing the finger-pick guitar style, creating a fusion of elements that is unique even to casual listeners. Knowing that mere flash burns out rather quickly, he performs his technical mastery upon highly crafted and highly enjoyable instrumental compositions that engage the heart as well as the mind. Power Fields is indeed a power play that should catapult Woods to national attention. (Jason Hoffman)
